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Press release
‘An introduction’

The ‘Fanchon Fröhlich - retrospective’ exhibition shows selections and cycles of generally abstract expressionist works from different creative stages (1957 to present days), introducing the viewer to a range of styles and mediums such as oil painting (oil on canvas, paper and board), etchings, drawings . 
Abstract expressionist paintings and etchings dominate the exhibition. In total, there are over 60 artworks on display on two floors. 
Initially, F. Fröhlich studied linguistic philosophy and philosophy of science and wrote and published many articles on philosophy of science and art, and their interconnections. Copies of such publications and articles are also exhibited as part of the exhibition.

Accompanied by her late husband, Herbert Fröhlich - leading physicist who applied Quantum Physics to the understanding of Biology and for years was Professor of Theoretical Physics in Liverpool, Stuttgart and America (Lahoya), Fanchon attended many renowned international science conferences and seminars. 

The early abstract canvases from 1962 onwards to mid 90’s, are full of energetic movement, almost a scientific expression of energy fields and colour reaction, but also seem to be journeys through the freedom of self expression  within a space where art and science mingle, interconnect. Some of Fröhlich’s paintings and etchings have an Oriental influence (Japanese calligraphy and expression). (The artist spent some years in Japan creating and working with Goto San in Kyoto).

 A series of “Collective Phenomena” big scale paintings (7) and video recordings are displayed. Artists with whom she collaborated to produce these particular pieces (during 1994, 1998, 2006) were: Sylvie Le Seac'h, Jane McCormack, Kate Dadiani, Nagachoo, Lawrence Ball (musician), Stan Ambrose (harpist) and others. Although she has worked with numerous artists and numerous artworks have been produced, only few of these works are displayed.
A strong and vibrant cycle is the “Tiananmen Square”, from which 9 canvases are displayed. The cycle relates to the 1989 Peking protest which was transformed into a violent massacre by the ruling system. 
There is one leading canvas entitled “Tiananmen Square”, on which Herbert Frohlich, Fanchon’s late husband also participated with drawings. The artist expressed her immediate reaction and concern to the violent event which shocked the world in 1989. In some of the pieces the colours and the brushstrokes evoke the rising or falling, beating sound and shock but also, later on, the radiating visual waves of that effect; a break into the contrary, seeking the peaceful silence; mourning and prayer time after the terrible event. (This is the feeling I have when analysing the works.)
Fanchon Fröhlich’s energetic etchings are strongly related to the famous Paris studio where she worked: ‘Atelier 17’ and to her teacher S.W. Hayter. On display are 12 etchings.

About S.W.Hayter and ‘Atelier 17’:

“Hayter’s research into the possibilities of the graphic medium triggered off a renewal of interest in the graphic arts, and he has had a world-wide influence either through direct contact at the Atelier 17 or through workshops set up by former Atelier 17 artists throughout the world. Shored up by an immense store of knowledge and experience, Hayter’s energy and enthusiasm were contagious. He felt that anybody could draw and everybody could make prints. Nobody should be excluded. This confidence carried over to the people working with him and his infectious optimism and love of the arts (which for Hayter was a quasi-religious vocation) were immediately inspiring.

…

In Hayter’s own words; “the possibilities of gravure are immense. What we have done is sonly a fraction of what remains to be accomplished.”” (Extract from “The Prints of Stanley William Hayter” by Desiree Moorhead)

“Hayter began experimenting with colour printing in the early 1930s.

…Hayter’s first colour prints date from the early 1940s and were made in America where he went at the beginning of the war with Helen Phillips, an American sculptor soon to become his wife. Experiments in colour printing, of which little or no evidence remained, had gone on in Atelier 17 throughout the 1930s.”

(Extract from: “Differing Modes of Representation: The originality of Hayter’s Imagery” by Peter Black)

Some abstract and figurative drawings are also present including two very early charcoal portraits, depicting the remarkable Beryl Bainbridge (writer), friend of Fanchon. Also, worthy of mention is the expressive and truly magnificent portrait in oils of her late husband, Herbert Fröhlich, the leading physicist who applied Quantum Physics to the understanding of Biology and for years was Professor of Theoretical Physics in Liverpool, Stuttgart and America (Lahoya).
This is truly a rare opportunity to view this accomplished body of work, take ourselves back in time, feel and resonate with the unconscious and conscious effect and interaction that art has upon us all.

The venue hosting this exhibition is the residential 1875 Victorian mansion: 
Ullet Grange, at 36 Ullet Road, Liverpool, L17 3BP.
Exhibition runs until 12th of April 2008. Open: Monday to Saturday 2pm-6pm. 

Free entry.
Exhibition organised and curated by Nicole Bartos, Gallery4allarts (http://www.gallery4allarts.com).
Nicole Bartos, Artist and Curator, 10 March 2008
